
Translation:

Frank Bello is the charismatic bassist of the legendary thrash 
metal band Anthrax. With powerful songs close to punk but al-
ways served by a polished sound and impeccable production, 
Anthrax enjoyed success between the end of the 80’s and the 
end of the 90’s. The Band continues to release solid albums 
and enjoy a status of living metal gods ever since. SansAmp 
offers a model designed according to the characteristics re-
quested by Bello to find the sound he loves in all circumstanc-
es, from stage to studio, it is this pedal that we tested.
By Régis Savigny

SansAmp Above All

You don’t change a formula that works and SansAmp technology 
has, since the 90s, been a milestone in terms of efficiency, which is 
all the more incredible as these preamps work completely in analog 
and are capable of simulating the rendering from just about any tube 
amp. 

The Street Driver 48 is therefore based on a SansAmp simulation of 
which certain parameters have been frozen and others left under the 
musician’s control. The connectors are on the sides of the pedal – 
making it not so easy to fit it into a crowded pedalboard at times; the 
problem poses mainly for the XLR connector which requires a few 
centimeters to enter, and needs to be connected and disconnected 
to each use. 

The overall look of the pedal is quite destroyed, but we suspect that 
Frank Bello would have had no use for a pedal in pastel tones, even 
if the purple changes from the black that’s overemployed on the ped-
als intended for bass. There are four Knobs : drive, output level and 
two equalization bands whose position center is neutral. The switch-
es we find just below allow you to add an additional gain stage (Dirt) 
and open the treble to accentuate the attack (Filth). Nothing crazy, so 
we’ll focus on the sound and the playing sensations. We power the 
pedal using a power adapter (included, thank you Tech 21).



Translation:

Got the Time?

Yes, it’s hard not to try to play this Anthrax hit by attacking a Preci-
sion with all the knobs open and slamming the strings against the 
frets. The temptation was too strong, we gave in. The sound is de-
fined and obviously quickly becomes quite dirty, like an Ampeg head 
pushed a bit. You can plug directly into a console or an audio inter-
face since the pedal integrates amp simulation. For an even more 
impressive result, it is possible to use external IRs either via software 
(Two notes, IK Multimedia...), or via hardware (the same brands do 
the job...), even if it doesn’t guarantee more coherence and punch 
while playing in a band. The saturation is generous but completely 
controllable. We can, just by varying the attack, moving from a very 
round sound, almost rhythm and blues oriented, to something really 
aggressive. 

Obviously, big sounds are this pedal strength and we got everything 
needed. Even though it doesn’t offer a dry mix with the processed 
signal, the attack is always present. This is also true when you press 
the Dirt switch. The Filth switch should be used sparingly since you 
immediately find a lot of aggression. It’s perfect for keeping your own 
space when playing with two guitar players equipped with big tube 
stacks.

Very relevant on stage, the Street Driver 48 is also impeccable live 
where it will offer a whole range of sounds not necessarily all thrash 
but frankly rock in the broad sense. With the very strong gain, we find 
a bit of the color of Cliff Burton in “Orion”, for example. 

In short, very good equipment, rather affordable given the services 
provided.


